


My practice operates at the intersection of femininity, migration, and the
contemporary social condition. WWorking across painting, sculpture, &
textiles, | examine how bodies, particularly female bodies, are shapeaq,
regulated, consumed, and politicized within systems of media, capitalism,

and power.

| appropriate the visual language of advertising, bold color, graphic clarity.
slogans, seductive surfaces, to reveal and disrupt mechanisms of
persuasion. What appears direct is layered with tension. Text functions as
pboth confrontation and invitation, destabilizing what is presented as

normal. desirable, or inevitaple.

Migration informs my understanding of Identity as something constructed,
negotiated, and constantly repositioned. Moving between cultural
contexts has sharpened my focus on belonging, adaptation, and the
subtle pressures embedded in everyday life.

VIy work moves between the personal and the structural. Intimate
narratives become entry points into broader political realities. [ hrough a
language that Is unapologetic, ironic, and emotionally charged, | address
how contemporary soclety infiltrates daily experience, and how the boady
becomes Its most iImmediate site of negotiation.

Aleksandra Cegielska in her studio, January 2026
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No one noticed, moael of installation view, upcoming

No one noticed, clay sculpture, + 15cm x 8cm x 6cm each, 2025



Project presents a nearly two-meter-tall vulva sewn from shimmering
silver fabric and suspended above a pink fur-covered pedestal,
operating as a counter-monument that reclaims dignity and reverence
for the female body while subverting misogynistic language and
exposing the cultural trivialization, labor, and struggle inscribed onto
womens|ives.

Tuesday never come, installation view, 2025
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his Is a visually bold, multi-layered project that
examines the performance of femininity through
the simple act of eating Drawing on a lineage of
radical feminist artists such as Natalia LL, Carolee
Schneemann, and Hannah Wilke, the work uses
food as both material and metaphor to expose
how women's bodies and appetites are shaped,
eroticized, and disciplined by image culture.
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Consumed, /hstallétion view, Gallery Katapult, 2024
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Man, laptop and a dream, 100cm x 160cm (framed), acrylic on canvas, 2024




U0 you DEIICVYC
N life after internet”?

stop making
stupid people

famous

iN the future everyone
ANONYMOUS

for 15 minutes

Over
the past

quarter - century f
our connection Ny ===
with technology has evolveo

TODAY"S

selfie

IS COMOTTOW'S
history lesson

In the modem era defined by raped digtal evolution,
numanty has embraced lechnology and the ntemet
N ways that muror compiex reliationshws of
commitment and devotion. Over the past quarter-

into a symbiotic union — B T B
a bond reminiscent of marriage
anda religious wWorship.

Hassock, Instawall and a prayer, art intstaliation, 2024



NoO woman exists
without the other.

Herstory, installation view, FABRIKCulture, Hegenheim, 2023
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4 Atthe onsetC +2020s, the COVID-19 pandemic abrup otly suspended
physical contact, tranéformlng touch from an instinctive human gesture |nto

a forbidden act and exposing both its fundamental necessity and the profound

quehness created by enforced distance.
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Rooted in a Polish Catholic upbringing, the artist channels
personal experiences of societal scrutiny, through dress,

body shaming, and cultural displacement into a series of
seven paintings exploring how women are judged for

thelr life choices.




Always judging, installation view, 2022

Always judging: tranny, acrylic on canvas, 60cm x 80cm, 2022
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godly, acrylic on canvas, 60cm x 80cm, 2022

Always judging
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Project: Vulva Fields 2,0 Design: Oscar J.Paddon Artist: Aleksandra Cegielska




- VULVAFIELDS10

= VULVAFIELDS?20

Vulva fields, FABRIKculture, installation view, 2023

he Vulva fields project is an ongoing endeavor with the ultimate goal of integrating

ts creations into nature. There are two distinct videos associated with the project:

the first, produced in 2021, features Cegielska's 5-year-old daughter, while the second

IS a digital adaptation developed in collaboration with digital designer Oscar J. Paddon.
The project's initial phase began in the summer of 2021, marked by the crafting 50 vulvas,
flower sculptures made from bent wire. In February 2023, a new iteration emerged with

3D visualizations of Cegielskas.



https://youtu.be/1JYpavyItT8?feature=shared
https://vimeo.com/1169180806?share=copy&fl=sv&fe=ci
https://vimeo.com/1169182792?share=copy&fl=sv&fe=ci
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Frulin ok by Ale<sanca Cegielska Pop upartzwdic Claragraben /5, Basel
200921-20:21

50cm x 80cm. acrylc oncanvas

Selected public interventions, banners and posters, 2021-25




Do contemporary women still need
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text: Aleksandra Cegielska
images: courtesy of the artist

Do contemporary women still need feminist art”? > click to read full article

[s art for everyone?

Probably not.

Pleasures, Aleksandra Cegielska, acrylic on canvas, 2021

But perhaps that s the wrong question.
Instead, we might ask:

Can art be made accessible to everyone,
without losing its complexity,

ItS subversiveness, Its intimacy?

If “art for everyone” means stripping it of its nuance, flattening it into a product

that offends no one and risks nothing - then no, that kind of art isn't worth fighting for.
But if it means making space for multiple voices, for the messy, the non - academic,
the poor, the bold, the quiet, the offling, the awkward, the outsider - then yes, art could
belong to more of us. Not because it must - but because it can.

And when it does, it becomes something more powerful than luxury or critique.

It becomes alanguage we all might one day speak.

Text: Aleksandra Cegielska

s art for everyone” Probably not. > click to read full article



https://www.aleksandracegielska.com/_files/ugd/c4b13f_2285fc7bbc564187b0a2fd5331e442ec.pdf
https://www.aleksandracegielska.com/_files/ugd/c4b13f_74c05cddad5543478703506ef30a90d0.pdf
https://www.aleksandracegielska.com/_files/ugd/c4b13f_2285fc7bbc564187b0a2fd5331e442ec.pdf
https://www.aleksandracegielska.com/_files/ugd/c4b13f_74c05cddad5543478703506ef30a90d0.pdf

© 2026 by Aleksandra Cegielska. All rights reserved.



